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Sankei-en Park 


Since the end of the Second World war the government and people of Yokohama 
anxiously awaited the restoration of Sankei-en, so that all might again enjoy the 
lovely park with its nationl-treasure class buildings. Appropriate offices of the National 
Government and of the governments of Kanagawa Prefecture and Yokohama City 
cooperated in the establishment of the Sankei-en Hoshokai (Foundation). Through 
the efforts of this Foundation the buildings and grounds were at last made ready and 
reopened to the public. | 

The Sankei-en was originally built by Tomitaro Hara, a merchant prince of the 
Meiji era who amassed a large fortune as an exporter of raw silk. He became a 
great patron of the arts and many notable personalities of the artistic world were 
encouraged by him. 

The Sankei-en, product of great fortune and good taste, is more than a garden: 
it is a spacious park, spread over three valleys, with elements of both formal landscape 
gardening and of rustic beauty—a triumph of gardening art and in many ways a 
reflection of the personality of its creator. 


Not only the grounds but the buildings merit admiration; the unobtrusive gate, 
the Rinshun-kaku, the Tenju-in Hall, the Gekka-den, Kimmo-kutsu, Tenzui-ji Juto Oid6 
Choshu-kaku, Shunsoro and Renge-in in the inner garden, and the three-storied Pagoda, 
the Tokei-ji Sanctum and the Yokobue-an in the outer garden, are all distinguished 


cultural properties, of which Yokohama is justly proud. 


‘1. View of “Sankei-en” garden. 


The Inner and Outer Gardens 


Sankei-en is located amid gently rolling pine-clad hills on Hommoku Point, about 
twenty minutes by car from Sakuragi-cho Station. Street cars run near San-no-tani; 
a short walk down a winding, cherry blossom lane brings one to Sankei-en Park. 

The entrance to the park passes between two large lotus ponds, bordered with 
leopard flowers (miscanthus) and dotted with water lilies. 

Proceeding down the main pathway one sees to the right, in a discreet corner 
the residence of the Hara family, its stately black roofs reaching up above the surround- 
ing trees, and looking out on the former family garden which is now completely open 
to the public. 

Across from the Hara residence begins a pleasant promenade which is carried by 
a graceful bridge out over another lotus pond; from here the path leads across the 
broad, green expanse of the outer garden, dominated by the three-storied Pagoda which 
crowns the bordering hill. At the end of this path lies the Inner Garden with its 
numerous fine buildings, many of which have been designated Important Cultural 
Properties. These buildings are not as well known as they might be since for many 
years they were not accessible to everyone. With the restoration and reopening of 
the park, however, more and more out-of-town visitors and. foreign tourists have come 
to visit it each year. 

Grouped about the foot of a hill near the sea are the nine major buildings of the 
Inner Garden: the Gate, the Rinshu-kaku, Tenzui-ji Jut6 Oidd, Gekka-den, Kimmo-kutsu, 
Tenju-in, Choshu-kaku, Shunso-ro and Renge-in. Each onl is a masterpiece of the 


ancient culture of Japan and a lasting memorial to Tomitaro Hara. 


2. Gate and porch. 


The Gate 


The modest but elegant gate, which is of very great age and unknown origin, is 
reminiscent of an ancient picture scroll, one perhaps of an old priest telling his beads 


the white wall of a temple, or of a daimyo mansion in a peaceful feudal town. * 


3. View of the “Rinshun-kaku.” 


The Rinshun-kaku 


The Rinshun-kaku is the most important building in the park. It was for some 
time believed to have been part of Hideyoshi Toyotomi’s Juraku-dai Palace; however 
recent investigations have revealed that it was in fact the Iwade Palace, built by the 
Lord of Kishu over 300 years ago. It is typical of the villas built by feudal lords in 
the early years: of the Tokugawa Period, and together with the Katsura Palace in 
Kyoto, is one of the best examples now extant of this type of architecture. 
| The Rinshun-kaku fronts upon a quiet pond and has about it an air of soft 
repose. One can easily imagine the great Hideyoshi taking his ease there, dressed 
informally and, accompanied perhaps by favorite mistress Yodogimi, peacefully fishing 
from, the balcony. 3 

From the upstairs’ room there is an admirable view of the Pagoda atop the 
nearby hill. The deep red lacquer of the Pagoda contrasts vividly with the green 
foliage and the blue sky. 


“4. The Ist and 2nd Buildings of the Rinshun-kaku. 


5. View of “Rinshun-kaku.”’ 


History of the Rinshun-kaku 


The Rinshun-kaku was formerly situated within the Iwade Palace on the north 
bank of the Kinokawa in Wakayama Prefecture. It was built in the 2nd year of the 
Keian period (1649). 

From the lord of Kishu the.Rinshun-kaku passed to Sadayu Iino, a man of great 
wealth who was related to the Emperor Bidatsu. Sadayu Iino rebuilt the villa at 
Kasuga-de-shinden, Osaka. One hundred fifty years later it passed into the possession 
of one Kiyomi; it was entered in the “Album of Noted Places in Osaka” and in other 
records and became quite famous throughout the Kansai district. 

In the 39th year of Meiji (1906) Hara Tomitaro obtained it from Kiyomi and 


later brought it to Yokohama; in 1915 it was rebuilt in the Sankei-en. 
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The First Building of the Rinshun-kaku 
(Important Cultural Property) 


This building consists of four rooms, named the Daisu (washing place), Tsuru 
(Crane), Kacho (Flowers & Birds), and Shosho (a noted place in China); they were 
apparently used as antechambers or waiting rooms for visitors calling upon the feudal 
lord. 3 

The Daisu room was used for the preparation of tea. The cupboard for tea-mak- 
ing utensils has a sliding door made of dried lotus stalks. 

The Tsuru room, so called because the screens and sliding doors are decorated 
with cranes, was done by Chikanobu Kano. 

The Kacho room was decorated by Tanyu Kano. In the transom is a woodcarving 
of waves done by Ryuei Momota. 

The Shosho room, decorated by Tsunenobu Kano, has illustrations of the Eight 


Beauty Spots of Shosho. 


6. The first Building of Rinshun-kaku. ° 


7. The Daisu Room. 


8. The Kacho Room. 
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9. The Second building seen from the 


ended 
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0. The Suminoe-Room in the Second building. 


The Second of the Rinshun-kaku 
(Important Cultural Property) 


This building consists of three rooms, the Suminoe, Naniwa and Kinki-shoga. Here 
the lord of Kishu received visitors. 

The Suminoe room, believed to have been decorated by Sanraku Kano, has scenes 
of Naniwa on the screens and sliding doors; the doors of the side-board are set with 
mother-of-pearl and are of Korean origin. In the transom are set ten cards bearing 
poetic descriptions of Naniwa’s scenic beauty ; these descriptions are in the form of 
31-syllable odes, written by members of the Imperial family. 

The Naniwa room has screens painted by Eitoku Kano showing wild geese. The 
transom in this room is also set with poetic descriptions of Naniwa written by members 
of the Imperial Court. 

The Kinki-shoga room is decorated with painted screens done in the Chinese 


manner by Tanyu Kano. 
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The veranda of 
the second building 
looked out upon the 
Kinokawa (river) 
when the villa _be- 
longed to the lord of 
Kishu. 

‘The hinged door 
at the end of the 
veranda, believed to 
be of Korean origin, 
is heavily coated 
with red lacquer and 
set with mother-of- 


pearl. 


12. The Suminoe Room. 
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13. Cocking out from the Veranda.’ 


14, The Water close? 15. The Bath Room. 


16. The 3rd building of the “Rinshun-kaku.”’ 


The Third Building of the Rinshun-kaku (Important Cultural Property) 


The third building consists of two rooms: the Tengaku and Murasame which, 


together with their respective antechambers, were used as living quarters by the wife 
of the lord of Kishu. 


17. Detail of the transom. in the Tengaku Room. 


18. The Tengaku Room. 


The Tengaku Room ° 


The Tengaku (celestial 
music) room was_ probably 
a ladies’ dressing room. 

The screens and sliding 
doors are decorated with 
scenes of the four seasons, 
painted by Yasunobu Kano, 
The name of the room 
derives from the vermilion 
colored transom, which is 
set with flutes, pipes-of-pan 
and other ancient musical 
instruments. 

The screens in the ante- 
room were painted by the 


celebrated landscape artist 


Toetsu Ungoku. 


The Murasame Room 


The Murasame or Passing-shower room opens on three sides to permit maximum 
enjoyment of the garden. The name derives from the wall-screen, painted by Sanraku 
Kano, representing .a pine grove during a passing shower. 

In the transom are set paper cards bearing the “Hundred Poems by a Hundred 
Poets”, written by members of the Imperial family and other court nobles. 

An interesting detail on the veranda—a wooden post sculptured in the form of an 


umbrella—is evidence of the elaborate care with which the “Passing-shower” room and 
the other buildings were built. 


20. 
The Murasa- 
me Room. 


21. Mural painting in the Tokonoma of the Suminoe Room. 


22. Sliding Doors of the Kinki-shoga Room. 
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23. View of the Tenzui-ji Juté Oids 


The Tenzui-ji Juto Oido 
(Important Cultural Property) 


Across the pond from the Rinshun-kaku stands the Tenzui-in Juto pictured above, 
its square white walls contrasting sharply with the curved and sloping black roof, and 
the whole small but elegant building in harmony with the plane of the ground about 
the pond. 

A Juto in a ancient times was a kind of mausoleum erected during one’s lifetime 


to celebrate his longevity. This one was built by Hideyoshi Toyotomi in the courtyard 
of the Daitoku-ji Temple in Kyoto, in thanksgiving for his mother’s recovery from a 


serious illness. After her death the building was dedicated to her soul. 


In the 24th year of Meiji (1891) 
the Tenzui-in Juto was removed to 
the Zuiko-in Temple and in the 33rd 
year of Meiji (1900) it was taken to 
the Kobai-in of the Daitoku-ji Temple 
in Kyoto. Two years later it was 


brought to Sankei-en. 


24. Door of Tenzui-ji Jute Oida 
25. Detai! of the Ceiling. | 
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Inside the ‘‘“Gekka-den.” 


The Gekka-den ({mportant Cultural Property) 


The Gekka-den, so named by Tomitaro Hara, was a guest house in the Fushimi 
Castle, where feudal lords stayed when they came to pay their respects to the Shogun. 
It was built in the 9th year of Keicho (1604) when the old, partly destroyed Fushimi 
Castle of which it became a part, was rebuilt. Later the Shogun Hidetada gave some 
of the new buildings, including the Gekka-den, to Sannyu Kambayashi, a votary of 
the tea cult of Uji. Subsequently the Kambayashi family presented it to the Konzo-in 
Temple of the Kobaku sect, where it was also used as a guest house. Mr. Hara 
acquired it in the 7th year of Taisho (1918) and brought it to Sankei-en. 

Standing on a height at the end of a stone stairway, it is a good example of the 
architecture of the Momoyama period. It consists of two rooms, the Hiogi (a leopard 


flower) and Take (bamboo), the themes of the decorations on the screens, doors and 


transoms. 
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26. 


Inside the 


Gekka-den. 
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Inside the Gekka-den. 


29. View of “Choshu-kaku.” 


The Choshu-kaku_ (Important Cultural Property) 


This pleasant two-storied house was designed by the tamous tea-master Shokan» 
Sakuma and built by the Third Shogun Iyemitsu Tokugawa in the compound of the 
Nijo Castle in Kyoto. 

The building was later given to the Shogun’s nurse, Kasuga-no-Tsubone, who moved 
it to the residence of her husband, the feudai lord Inaba. In the 14th year of Meiji 
(1881) it was moved to the Tokyo residence of Prince Nijo at Wakamatsu-cho, Ushigome. 
In the 11th year of Taisho (1922) it was presented to Mr. Hara. 

Other examples of two-storied structures of this kind are the Ruri-den, established 
by the famous priest Muso Kokushi during the Northern and Southern Dynasties 
Period, now located in the compound of the Buddhist Temple Saiho-ji in Kyoto, and 
Kyoto’s world-famed Kinkaku-ji and Ginkaku-ji, built during the Muromachi Period. 
These three buildings combine Buddhist temple structural techniques and residential 


architecture. 
The Choshu-kaku, however, is a residence showing little influence ‘of temple ar- 


chitecture. It resembles the Hiun-kaku which forms part of the Higashi Honganji. 


Temple in Kyoto. Both 
of these are done in the 
Shoin style, which was 
greatly influenced by Tea 
Cult architecture, in 
which bisymmetric 
shapes were avoided as 
much as possible. As a 
rule, a bisymmetric str- 
ucture is quite imposing 
and is suitable for me- 
morial buildings, while 
a, non-bisymmetric one 
is light and not neces- 
sarily balanced. The 
Choshu-kaku in general 
gives an impression of 
both lightness and bala. 


nce. 
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of the Choshu-kaku. 


In Japan, there are many a—sym- 
metric structures, a very good example 
being the famous mausoleum of the 
feudal lord Masamune Date in Sendai. 
This structural style is generally accounted 
to be the best expression of Japanese 
architecture. 

The Choshu-kaku is situated in a : 
quiet grove just to the right of a lane 
winding down from the Gekka-den, the | 
Tenju-in and the Kimmo-kutsu tea-arbor. 

The name “Choshu-kaku” (a listening-to- 
the-autumn-jeaves place) is indeed well 
chosen, for the building is surrounded 


by deciduous trees, shrubs and grasses. 


32. Inside the Choshu-kaku. 


33. Inside the Choshu-kaku. 
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There are many interesting features inside the structure. The earth floor of the 
entrance with cement and studded with finegrained hard-wood bricks, a new and 


unconventional technique in the days when the Choshu-kaku was built. 


. 34. Inside the Choshu-kaku. 
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The stair to the upper 
storey is curved. This was 
not a merely ornamental 
feature but an arrangement 
intended to enable a person 
ascending the stair to avoid 
bumping his head on the 
edge of the small opening 
in the upper floor. The 
second floor consists of a 
very small, two-mat room 
with windows on three sides 
looking out on the wooded 
hillside and the garden 
below. 35. View of the 2nd floor 

The Choshu-kaku is 
indeed a rare building and 
quite deserving of its desig- 
nation as an Important 


Cultural Property. 


36. Inner part of the 2nd floor. 37. Staircase. 
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38. View of “Shunso-ro” 


39. Back side of: the Shunso-ro. 


Shunso-ro Tea Arbor 


(Important Cultural Property) 

The Shunso-ro Tea Arbor is a three 

mat building which, in former times, 

| adjoined the Gekka-den Hall. It was then 

called the “Kyuso-tei’’ (nine windowed 

arbor) because nine windows were set in 

it, It is a very old structure, said to 

have been designed by Urakusai Oda 

who died in the 7th year of Genna. (1621). 

The stone pedestal of the sword-rack 

inside the arbor bears the name Inaba- 

san because it was brought from Mt. 
Inaba in Gifu Prefecture. 

The stone hand-washing basin set in 

front of the arbor was brought from the 

Tenryu-ji femple in Kyoto, where it was 


used by the noted priest Muso Kokushi. 


AO. 
Inside the 
Shunso-ro. 


Since a tea arbor must have the simplicity of a thatched cottage, it is built with 
the most fragile materials—slender posts and thin boards. Such a building is therefore 


one of the most difficult to maintain. Great care must be taken to insure that its 


original shape is retained and that not even a small piece of old material is lost. 


4). 
Inside the 
Shunso-ro. 
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Tenju-in 
(Important cultural property) 


This building was a 
hall of worship dedicated 
to Jizo Bosatsu (ksitigarbha), 
whose cult became wide- 
spread in Japan beginning 
in Fujiwara Period. Jizo is 
the deity who, in the Bud- 
‘dhist religion, is entrusted 
with the salvation of souls 
until the second coming of 
Buddha. In Japan Jizo is 
considered the protector of 
the people and especially of 
children. He is usually 42. View of “Tenju-in.” 


represented as 4 Smiling, | | | : 
gentle person In certain areas Jizo is believed to have various special powers, suc 


as aiding in rice Planting, curing illnesses, finding ‘lost persons or stolen objects, or 
protecting the home against fire. He is also the patron oF pregnant women, travelers 
and persons in Various kinds of difficulty. statues of Jizo can be seen throughout 
the country, in great temples and in small roadside shrines. 2% 

The ‘Tenju-in Hall, long believed to have been located at Hoshigai, See, ve 
later proven to have been part of the Shimpei-ji temple. The rest of its history is 
unknown but its architectural style suggests that it was. built in the later years of the 
eee: Period, The Hall is thatched with miscanthus and shows considerable 
Chinese influence. The Hara family used it as a jibutsu-do, a hall in which family- 


owned Buddhist images were enshrined. 


43. View of  Kimmo-kutsu. 


Kimmo-kutsu Tea 


Arbor 
(Ancient Building) 


This typical tea 


arbor of only one mat 


stands in front of the 
Gekka-den. A_ hand- 
rail from the main 
gate of the Kimmo. | 
kaku, a part of the t 
Daitoku-ji Temple, Kyo- 
to, was used to make 
the alcove post of the 


Kimmo-kutsu. 
Uae tt 


Mr. Hara, founder of Sankei-en and patron of the 
tea cult in the Meiji Era, designed this tea arbor. 

The entrance of the arbor is so low and narrow 
that one has to bend down and creep going through 
it. Among other things, such an arrangement prevented 
samurai from entering the tea arbor while armed. 
Thus the architecture of the building was designed to 
produce an atmosphere conducive to proper enjoyment 
of the tea ceremony: an atmosphere of detachment 
from warfare and all other mundane things. 


Rénge-in (Ancient Building) 


This is an elegant cottage with a tearoom. The 
column standing in the center of the earth floor is 
of note because it was brought by Mr. Hara from the 
Ho-o-do (Phoenix) Hall of the Byodo-in Temple in 
Uji. The lattice work set in the wall is also said to 
have come from the Phoenix Hall. At the foot of 


44. Inside the Kimmo-kutsu. the cclumn is placed a flat stone of unknown origin 
which was very probably the foundation of a tower. 


45. View of “Renge-in.” 


46. Inside the “Renge-in.” 


The garden of the 
cottage, with its stepping 
stones and clump of 
bamboo, is very appro. 
priate for tea parties or 
small meetings. 


47. Pagoda of old ‘Tomyoji’’ Temple. 


Three-story Pagoda (Important cultural property) 


This Pagoda was originally in the compound of the Tomyo-ji Temple, Kamo, So- 
raku, Yamashiro Province. It was brought to Sankei-en in the 3rd year of Taisho 
(1914). 

The Tomyo-ji Temple was built by the Emperor Shomu in the 7th year of Tempyo 
(755), and was long famed as one of the oldest temples in Japan. The temple was 
re-built by Ninzen in the 3rd year of Kosho (1457); it is believed that the Pagoda was 
also repaired at that time. The Pagoda is a good example of Muromachi architecture 
and is the oldest of its kind in the Kanto district. 
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Access to the Pagoda is provid. 
ed by a path leading up the hill 
from the rest house near the 
pond. The hill is quite steep 
and covered with heavy foliage. 
The climb is rewarding, however, 
for it affords an opportunity to 
inspect this remarkable building 
at close hand. From the upper 
floors of the Pagoda there is a 
fine view out over the sea; on a 
clear day the mountains of the 
Boso peninsula can be seen in 


the distance. 


48. A Corner inside the pagoda. 


49. 
A detail 


of the 
wood- 


work, 


The Yokobue-an Hermitage 
« (Ancient building) 


The Yokobue-an is just off the path to the Tokei-ji Sanctum and is summounded 
by a thick growth of miscanthus. A stone image of Jizo stands nearby. The name 
of the building, now a tea arbor, derives from an ates of Yokobue which once 
stood within, but is now lost. The origin of this rustic structure is also lost in 
antiquity. 

Yokobue was the heroine of a famous love story, written in the style of ancient 
tales, which became a best-seller in the Meiji Era. A court lady in the palace of the 
Empress Kenrei-mor-in, Yokobue became enamored of a samurai. Because their love 
was hopeless the samurai became'a priest and Yokobue became a priestess, secluding 
herself in a village hermitage, where she soon became ill and died. But before her 
death she became the object of great admiration on the part of the villagers, who 
thought of her as some heavenly creature of great beauty, and. loved to hear the 


silvery tones of her young, sad voice chanting sutras 


50. View of “Yokobue-an” 
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51. “Butsuden” of old “Tokei-ji’ Temple. 


The Tokei-ji Sanctum (Important cultural property) 


The Tokei-ji Sanctum was brought to Sankei-en from the Tokei-ji, a noted Bud- 


dhist temple in Kamakura. It was a convent of the Rinzai sect, established by Prin- 


cess Kakuzan-ni, the widow of Tokimune Hojo. For generations it was the dwelling. 


place of priestesses from illustrious families. The procession of a priestess from this 
temple took precedence over that of a daimyo. 

The temple became a refuge for women who were ill-treated by their husbands, 
for it became the custom that any such an unfortunate person who entered this 
convent and practiced austerities for a number of years could thereafter be freed from 
her marriage contract. The costom continued for several hundred years and was re- 
inforced as late as the Tokugawa period by Princess Tenshu-ni, the daughter of 
Hideyoshi Toyotomi. She herself entered this convent, and had an audience with the 
Shogun Iyeyasu Tokugawa at the time, a circumstance which illustrates the great 


prestige that the temple enjoyed. 


—— 


52. Side View of. ‘Butsuden.” 


The Sanctum is rather small in size, and in style shows the strong Chinese in- 
fluence of the early days of the Muromachi period. 


In prewar days several images were enshrined in the Sanctum, but unfortunately 


they were destroyed. 
The Sanctum is in the innermost part of Sankei-en, and the visitor, who may be 


fatigued, is invited to rest for a while before returning. 


53. Inside the Butsuden. 


34 


54, The old Yanohend’s House 


Old Yanohara’s House (Important cultural property) 


This farm-house was originally built about 210 years ago by Sasuke Iwase, one 
of the richest men in Hida district. Gifu prefecture. Destined to be sunk under 
water due to dam construction, this building was donated to the Sankei-en Garden 
by its owner “ Akira Yanohara” and moved here in 1960. The peculiar structure 
that the right and left sides of this house are quite differently shaped is observed 
only in farm-houses of upperclasses. The roof shape belongs in category to the so- 
called “Irimoyazukuri” and flame-shaped window, ‘“‘ Katomado” is also a very uni- 


que one. Judging from these things we can see that this house was of high dignity 
in the locality. | 


b) 


This miscanthus-thatched cottage is of the so-called ,° Gassho-zukuri ’ style, because 
its roof is constructed by stacking big logs (called sasu) as joining hands. 

The pointed end of “the sasu” is put in the little hole of the sasu-receiver so that 
the weight of the roof is concentrated on these little points and the stability of the 
structure are always kept. Furthermore, as the framework of the cottage is bound 
with straw ropes or neso (dried young tree) and neither nails nor cramps are used, 


it considerably bears strong wind. 


inner Room 


59 
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56 Framework under the roof 


Room. 
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A grand tea cere- 
mony is held twice a 
year, -in the Spring 
and Autumn, in the 
Sankei-en garden. It 
is attended by noted 
tea masters and a 
great number of lovers 


of the tea cult. 


59 Guests enjoying the garden. 


58 Participants in the grand tea ceremony entering the park. 


60 Tea-master of the Ura-senke School preparing tea. 


61 A tea ceremony of the Omote-senke School. 
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. Cherry blossoms of “Sankei-en” garden in spring. 


In spring, this garden is resplendent with plum and cherry blossoms, and 
presents a lively scene with people enjoining them. 


In summer, lotus and water-lily flourish all over the ponds with their flowers, 
63 , Lotus flowers at their best in summer. 


In autumn, taking a stroll in 
the crimson tinged grove, you 
will find fragrant Kiku- 
flowers here and there, and 
you can see pupils’ excursion 
parties go along the lane on 


the hill. 


In winter, sometimes you will 
be favoured by a chance to 
see a splendid scene mantled 
with silvery snow. 


65 Snow scene of “Sankei-en” 


garden, 
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Merry excursion place in autumn. 
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66 Stone lantern of Korea 


68 Akishino stone lantern 


67 Stone lantern in connection with 
Rikyu Sen. 


69 Stone lantern concerning one 
hundred consecutive visits to a 
temple. 


